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Defining the “Black show”

* Simply having all black casts do not qualify shows as
being “black.”

* Forashowtobe considered “black,” it needs to he told
from a black person’s perspective. This means having
black showrunners, writers, and directors, in addition
fo actors.

Shows Throughout the Past 30

*  While there were a lot of television shows with black casts, not
all of them can be considered “black shows” due to who were
working on the production teams.

* Thisis especially true for the ABC shows that ran in the 1990s,
such as ‘Family Matters’ and ‘Hangin’ With Mr. Cooper’

* |n contrast to that, shows like ‘A Different World,” ‘Martin,” ‘The
Fresh Prince of Bel-Air” and ‘Living Single” had black writers,
directors, and producers.
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